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If you aren't accompanying the hymn alone, and 
there's someone else playing melody, you can 
simplify by omitting all the altered notes. There's 
only one time that the altered note falls on a strong 
beat (m.14). Replace the D# with F# and it will fit 
just fine.                                                                        
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Often, on a last verse, it's effective for all the accompanying instruments to play only melody. 
This is an easy way to end strong and many find that melody alone is easier than 
accompaniment. 

If you are going back to the source tune, you'll need to change the D# to 
natural. If you're repeating the descant, keep the D#.                         
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